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Liber septimus...
Paris: Attaingnant, 1534

RISM 1534/9
O Clavis David, et sceptrum domus Israel; O Key of David and sceptre of the House of Israel;
qui aperis, et nemo claudit; you open and no one can shut;
claudis, et nemo aperit: you shut and no one can open:
veni, et educ vinctum de domo carceris, Come and lead the prisoners from the prison house,
sedentem in tenebris, et umbra mortis. those who dwell in darkness and the shadow of death.

d d Antoine de MORNABLE
O clavis David e 130 - 1353

O cla-vis Da-vid

y Py A |1
Y 1D b
Superius P S S © — ©
o \.)U !
et scep - - trum
| |
A1l 1 b
Y 1D b
ﬁ Contratenor . 7o (1 =T ]
A\NYJ L— O I T O 1
- B z
et scep - -
L . P A1l 1
Primus 1 S . =T ©
<214 fiet ©
——r— tenor - A\ §)U !
et scep - -
P A 1l 1
ﬁ Secundus " —= o ° e
[ £an W49 2N \V] 1
tenor - \g)v ' !
et scep - trum do -
| . * X o o o )7) b
Primus [ T i O i - P
NN A \D] B 1V N/ 1 1 1
I ! bassus ) P - ]
et scep - trum do - - - -
* o o o
Secundus T — O -
Z S [V \l 1
n bassus ) . m— '

et scep - trum do - -



|
12}

A

N
17

[ £an W4

[0 ]

7

Is

mus

do

| 9 2
v

\J

mus

do

trum

[0 ]

17aNi
T

|1
o5

y =Y
[ £an W4

7

Is

mus

do

trum

ENe

[IPaNIE
2T

|
5

2 b
(N2 D

Is

mus

By (i w0

do

trum

scep

et

mus,

O

%4

Z b

v

ra

Is

mus

[©]

el

ra

mus___

z
do

v

[©]

[©]

(N2 D

el

ra

|
o1

O

O

O

ra

O

@

[©]

[©]

e

ra

Is

mus

O

O

By CRme e

v

qui

el

ra

Is

-el,



12
0

[P 2
I
7

v A
V=Y

[ £an W4

O

qui

[©]

[©]

| 1
112 b

VY
(N2 D
\J

pe

qui

O

Tt

|1
o5

y =Y
[ £an W4

7

ris

pe

qui

- £
¢ 2
oLB
2 wn)
™ il
1
¢ _
1
(9]
¢ a,
1
1
b «
. ES
LN
1
-
HEN
PNfew

O

O

£ Ba
1D H O

ne

et

ris

pe

qui

-el

O

I o
T 51

v

clau -

mo

ne

et

ris

pe

, 779 A
QH
g
9| 2 g S ¢ ¢
TTT® | TR
_ e T (9l]] ®
. [}
¢ T, Al L E i ¢
o 1
e/ € M| E
ol|| & 0 e 2719
4
5 19| ¥ M 5
ol| © AN | i 0 =0
T ( 1 _ [ 1AN
1| M N
T { 18 !
_ Sl | ! sl
N o]
o [
QH o
ol 2 |11 9| & A 2 =f
1 | 18N
' 1] 1 1 N
- [ TRER
ol & el e el B9 2
q olos ] a5
1 u 'ulll
il k= S
_| o B [ Ml © ol £ AFI
LN i N LN i N 114 HLN
1N 1N 1N 1N ] 1N
N . - N . - 1N il
HiN HLN HiN HLN H HLN
{ { { & I3
MMVIW N =1 AVAm\\Uoo N \\08 q 4/

et

dit,



|
12}
v

0
N
17
y Y

A
7

[ £an W4

ne

et

dit,

clau

[#4

i

et

| 9 2
v

g
VY
(N2 D

O

7K

ne

dit,

125
P
7 (o)

iJ
V=Y

[ £an W4

O

dit,

clau

O

| 9 2
v

g
2 b
(N2 D

dit

ne mo clau

et

(0]

£ o .

[y Coimm v

dit,

clau

mo

ne

[0

[0

1

—eo
b

v

e Camen

dit,

clau

mo

ne

|
|2}
14

|
T

4

[a)

)

y ="y
(fan Wz )

[©]

clau

ne mo

et

dit,

O

O

VA

ne

et

dit,

Dll 1
(9]
ol S
T
b |
Ml ©
1
B
1
b~
gl
1
=
=
¢ o]
H m
1
L e
e[l =
N
1
-
KN
N
Aunm o

|
o1

O

clau

@

By Camerme

dis

clau

Z b

v

ne

et

dis

clau



-
i

TInT

TInT

117
7

v A
V=Y

[ £an W4

dit

n |
T
2
[ £an W/

O

[©]

|
|2

et

dit,

clau

mo

| 2Y
P
17

iJ
V=Y

[ £an W4

clau

mo

[©]

[©]

O

| 9 2
v

g
2 b

[ £an W4/ )

ne

et

dis

ey Coim . e

clau

rit,

pe

mo

ne

et

O

o]

By Came

v

et

dis

clau

rit,

pe

ol
H ol k) \
1 %) M %)
i 3 L RS o
1 1
i T N Sl
- TT1 1
1 _ 1 L ¢ ol
1
] 3 = EER
K& = _
T O O T QH
_ ol
o]
I M & q
5
=
. Q o &
gl =2 dil £ [|||e ¢ o i L
| i
. 1 [ YAR
. g
n L ¢ © n I I
1 ! .'
1
=}
ol =] = : g )
Q| = LS g 9| E 209
1
o _ !
| 2
.' 1
_ e \ 9 _ o)
. w (18 | HEE
ol & o < N
Ac & = ol q ol
19 LN 19 ' N 119 114
41 1 41N 1 . 1
. o - . o - | ™ 1
HEN HEN HEN HEN - LN
H oo Jo
Munm N N N A: A,

rit,

pe -

mo

ne



TV ! 1 il 1
o] o]
] Q. | N & o
1
11 1
1
. T Ml b1
i _ 1
x M ® _ ¢ | b ||
~ 1 .'ll
ksl _ Q]
. -
_ [ ol « ML E o) m [
1
ol & [ L 2 el
1
)]
Ml © o ) QL _ O ¢
111 1
T
NH g <] M|« h |
1
J il
ol n ¢ S 1 ] o]
1
M -
= TR ,
1
. () .
ol = Y . I ML ¢
TT1 1
o ]
1
ol o v \ L
HY _ i
~ . e 11
1 'Y ' b e[| = ML S i)
i 1
=TT MIL §
1 ]
9]
| Q [ < o 1 ¢
N LN N HLN HLN
10N 1 - 1 10N 10N
N - - 1 1N
N KN N KN KN KN
N os ofs
SN O W= o

pe

mo.

ne

et

O

| 9 2
v
[©]

v}
VY
[ £an 4NN/ )

rit:

|
D

I
1
1
g

3

v

rit,

mo a - pe

ne -

O

rit:

rit:

| 1
112 5 =

[a)
v
y -

(N2 D
\g\}

O

O

pe

et

VA

@

[©]

[© ]

=

I o
ST 51

rit:

rit:

O

By Came e

v




45

12}

117

\J

[ £an W4

T

Tt

Tt

7

ve

ni,

ve

[©]

O

| 9 2
v

g
VY
D)

ni,

ve

ni,

ve

TT

I7aNil
TIT

|1
05

V=Y

7

[ £an W4

ni,

ve

ni,

ve

TTTT

| 1
117 b

2 b

[ £an W4/ )

ve

(0]

TPl
TS

=y

—o

)

7

ve

ni,

ve

(0]

[0

Lyt
T

TPl
T

I
1Y
7

v

ve

ni,

ve

g . ! c
| ¢ S h | o ° = °
5 >
m/ c m o
™ I~
1 g £ |9]| sl 2 $
e 2 g
d AVll d 1
alll € 1| e qH o ) e 3
Q - - 1
T ..m ] N T
N o i 1 ¢ 2 ¢ ) ¢
N B . MLl B WHEN
nn gl g | ¢ ol 2 1
‘-l 1
L . !
b | il gl & ¢ S Ie ¢
¢ll| E o _ ¢ 2 ¢
Ciell| e gl ¢ @i & |y $
T
¢ Rl ' = h |
o L | |
' _ ol _ 1]
¢ ' ¢ g il ]
ol A [ (
N KN N KN KN N
1 10N 1 10N 11 10
- . o - . o 1 ]
KN KN KN KN | 14 KN
X N S S
S Munm NG Aunm Do MNErew A: \

vin

duc

et

ni



12}

117

\J

[ £an W4

O

O

ctum

vin

duc

et

7

O

[©]

ctum

car

mo

mo
TN
o

do

do

O

de

O
O
de

do

| 1
112 b

VY
(N2 D
\J

de

|2
—O
ctum

Y 11
2 b
[ £an W4/ )

)

[©]

ris

ce

do

O

de

O

car

mo

ctum

v

Z b

| 9 2
v

v}
VY
[ £an 4NN/ )

de

v ¥ 5

|
D

v
9]

se

ris

ce

()
car

mo

do

| 1
17 bH
V"

[a)

v

y -
[ fan W)

de

ris

ce

O

=y

car

9]

se

ris

ce

car

By Camerme

mo

O

tem

den

se

ris

By Came e

car ce

mo

v




den
um

et
bris,

in

se

el

| a1
O
ne
[0 XD
O

bris
O
ne

ne

O
se
bris,

se
O
O
te

ne
O
te
te

in

te

[ @]
tem,
in

?

te

o °
(@)

7
den

O
[0
O

in

7
tem

den

tem

[® ]
O

den - tem
O
ris
i

den

[#4
ce

O
se

,,
tem

=)
|2

S

12Y
12Y
|21
12Y
v

7
7

2,
9]

117
oA
11
oA

v A
[ £an W4
VY
(N2 D
iJ
V=Y
[ £an W4
[ £an W4/ )
v}
[ £an 4NN/ )

\J

) —
s Camyr

e

ne
bra

te

in
um

et

bris,
bris

ne
ne

te

te
in

v

o=




10

71

12}

117

\J

0

O

O

7

[ £an W4
\7

bris

ne

te

in

| 1
112 b

[a)
v
y -

[© ]

(N2 D
\J

ne

in

bris,

-ne

|1
o5

V=Y

O

7

[ £an W4

tis,

mor

bra

|
T

[a)
v
y -

O

|
=Y

[ £an W4/ )
\J

ne

te

in

O

mor

bra

um

et

bris

O

By Came e

v

mor

| 9 2

\J

[ £an 4NN/ )

bra

um

et

_
T
]
77 <
. 1
e 2
=
B=i
1
i
.
e
e
||||' .m
KN
1
-
KN
»
NG

[©]

O

[
um - bra

|
b o-

VY

©

(N2 D

et

tis,

mor

et

O

O

um

et

bris

@

v

By Camerme

et

bra mor tis,

um

et

- tis,

bra

um

v




11

(o)

[P 2
I
7

v A
V=Y

O

O

[ £an W4

um

et

tis,

mor

O

[0
bra

| 1
112 b
V"

(N2 D
ANV

mor

um

et

O

7

| 2Y
P
17

iJ
V=Y

[ £an W4

et

tis,

mor

bra

um

|
T

2 b
[ £an W4/ )

[© ]

B~

tis,

mor

bra

S

e

tis,

mor

bra

um

(0]

tis,

mor

g = Mz m
T _ .
1
M o o
' 1
-
]
g n L TTTY n L
(]
TN 1m. 1 !
NI
1
. ol
. 1
L & A
\] 5 o m 1 1]
TTTO vulm o ' 1] ]
TR © _ R AN
@ @
M| = [ M| = q £ ) Sl
=]
1
= TR ' ' TN B
—
= o
M| c c m ¢ g ¢
1
] 411 (o]
bl ptL = B =
(Y ! ' '
d & | E =
M B \ 5 GO 5 o)
—
. o
N & I 5
1
11 ] | | 1
Nl 5 ° N 1 ]
N KN KN 14 KN KN
1 10N 1 10N 1 10
- - - . o 1 1N
KN KN KN N KN KN
H ofs o
o mu,m NEre Noe  PNEow A, a/

ti(s).

mor



[ 81D

-is

[#)

O

-is

O

O

-is

O
is

-is

12Y
12Y
|21
12Y

7
7

117
oA
11
oA

v A
[ £an W4
g
VY
iJ
V=Y
[ £an W4
g
2 b
[ £an W4/ )

(N2 D

iy Com

12
Neuma*
7 N

O

[©]
O

(0]

O
[0

O
[© ]

12Y
v
12Y
1Y

9]
9]

VA

oA
oA
A
v

v}
VY
v A
g

[ £an 4NN/ )

By a7 e
o=




13

* Each of the O antiphons in this source end with a short untexted section of
polyphony labelled 'Neuma’. This must have something to do with the same

term in plainsong referring to an extended melisma at the end of the final antiphon
of the office, similar to the jubilus in alleluia chants.

The few examples I have managed to find of this term being used are in sources that
can't possibly have been known to the composers in Attaingnant's publication, and
don't help at all in deciding how a polyphonic neuma might be performed. There are
also no clues or signs in any of the books in Attaingnant's series.

In the absence of any similar settings to compare I have opted for the elongation

of the final syllable as a solution in my edition. It would, after all, be criminal to leave
these sections out as their music is sublime. I suggest that the neuma is only to be
sung on the second pass (i.e. after the magnificat).

If there are any experts on 16th century French liturgy reading this that think they
might be able to shed some light on the matter, I would be very interested to hear
from them! frahasio@gmail.com
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